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Acknowledgement of Traditional Owners

The Norwood Symphony Orchestra acknowledges the Kaurna people, 

traditional custodians of the land on which we perform today. We pay 

respect to their Elders past and present and extend that respect to 

Aboriginal and Torres Strait Islander people here today.

Conductor’s Message

Dear friends and family of the Norwood Symphony Orchestra,

It gives me great pleasure to be able to be able to welcome you to our 

final concert of Season 2021.

As I write this message the world is again under threat of a new strain of

Covid (Omicron) and I am nervous but hopeful that our concert will still 

go ahead. Next year, I am looking forward to bringing you all some more 

of the classics of the repertoire including Schumann’s Piano concerto, 

Tchaikovsky’s 5th Symphony, Brahms 3rd Symphony, Dvorak Slavonic 

Dances and some concertante style (multiple instrument) concerti.

Thanks to all the musicians for their enthusiasm throughout our 

rehearsals. Special thanks to the committee of the NSO for their hard 

work behind the scenes; to the City of Norwood, Payneham and St 

Peters for their support; our front of house staff (all volunteers); and of 

course all of you, our NSO family and friends, our dedicated audience, 

for supporting and encouraging us, your orchestra, through your 

continued patronage.

Finally, on behalf of the orchestra, I would like to wish you all good 

health and happiness for the Festive season.

Michael Milton, December 2021



Program

The Norwood Symphony Orchestra welcomes special guests and 

presents:

Symphonic Favourites

Festive Overture—Shostakovich

Masques et Bergamasques Overture—Fauré

Symphony No 7: Allegretto—Beethoven

Proms Style

The Dam Busters March—Coates

Elizabethan Serenade—Binge

Nimrod (Enigma Variations)—Elgar

Amazing Grace—Trad./Newton

Scottish Medley (featuring the Pipes & Drums)

Highland Cathedral—Roever/Korb

INTERVAL

Crown Imperial—Walton

Aurora Australis

To His Servant Bach, God Grants a Final Glimpse: The Morning 

Star—Koehne

The Stars Above Us All—Hindson

Christmas Melodies

Dance of the Sugar Plum Fairy (The Nutcracker Suite)—

Tchaikovsky

Sleigh Ride—Anderson

The Little Drummer Boy—Davis

A Christmas Festival—Anderson

Michael Milton—Conductor, Norwood Symphony Orchestra

Complimentary afternoon tea will be served from the bars during the

interval. Please remain seated at all times while eating & drinking.

Norwood Christmas Gala, Norwood Concert Hall, 12 December 2021



Program Notes

Festive Overture, Op.96
Dmitri Shostakovich

Shostakovich, never one to shy from a musical challenge, completed the 

Festive Overture within 3 days for a 1954 concert celebrating an 

anniversary of the October Revolution. Thought to be based on Glinka’s 

Ruslan and Ludmilla overture of 1842, it employs the same style of rapid-

fire theme, while still retaining Shostakovich’s unique symphonic colour.

Masques et Bergamasques, Op.112 – Overture
Gabriel Fauré

Arranged from incidental music for a theatrical entertainment 

commissioned in 1918 for the Prince of Monaco, Masques et 

Bergamasques is Fauré at his lightest and frothiest. The overture features

sparkling woodwind against the burbling strings. The influence of 

Mendelssohn’s incidental music for A Midsummer Night’s Dream can be 

heard in the brass interjections. 

Symphony No.7, Op.92 – II. Allegretto
Ludwig van Beethoven 

One of Beethoven’s most instantly recognisable themes, this slow 

movement from his 7th Symphony has been used to great effect in 

several films. For most of 2020, Norwood Symphony was not able to 

rehearse together. We created our own film as a virtual orchestra, 

choosing to commemorate Beethoven’s 250th anniversary with this 

work. Today, we relive its rich sounds, and play with renewed energy, 

together once more.

The Dam Busters March
Eric Coates

The theme to the 1955 British war film The Dam Busters was actually 

written as an exercise in composing a march along the lines of Elgar’s 



great Pomp and Circumstance marches. Coates was contacted by the 

film’s producers a few days after completing the work, but refused their 

requests to compose for the film as he disliked writing for the screen. It 

was only after they told him that the film was “of national importance” 

that he relented, and submitted his freshly written march to them. 

Elizabethan Serenade
Ronald Binge 

British composer Binge was in much demand as an organiser of in-camp 

entertainment while serving in the RAF during World War II. After the 

war, he was offered a job arranging and composing works for Annunzio 

Mantovani’s new orchestra. He became known for his light orchestral 

pieces, of which this is arguably the most famous. Binge’s writing style 

became a hallmark of the Mantovani orchestral sound.

Enigma Variations, Op.36: IX Nimrod
Edward Elgar 

Elgar characterised his friends and acquaintances in this set of 

variations. For the popular ninth variation, he made a play on the name 

of his close friend and music publisher, Augustus Jaeger. The name 

Nimrod is mentioned in the Old Testament as “a mighty hunter before 

the Lord”, and the name Jaeger means Hunter in German. 

Amazing Grace
John Newton 

One of the most famous English hymns, the verses were first published 

in 1779. After being sung to several different hymn tunes, it then 

became linked with the melody New Britain in 1835. Through its 

popularity in the American Christian movement of the 19th century, it 

has become known the world over and now symbolises hope in the 

wake of tragedy.



Highland Cathedral
Ulrich Roever & Michael Korb

Proving that bagpipes are popular everywhere, this work was composed 

for a Highland games held in Germany in 1982. It has become such a 

favourite that it has been proposed as the Scottish National Anthem. 

Historically, it was played for the lowering of the Governor’s flag on the 

last day of British rule of Hong Kong in 1997.

Crown Imperial Coronation March
William Walton 

Commissioned for the coronation of British King George VI in 1937, 

Walton wrote this work very much in the ‘Pomp and Circumstance’ style

of Elgar’s marches. Walton normally composed slowly and painstakingly,

but this work was completed in less than a fortnight. Starting with a 

brisk introduction, then a broad second theme, the music builds up to a 

resounding, majestic conclusion.

To His Servant Bach, God Grants a Final Glimpse: 
The Morning Star
Graeme Koehne 

Adelaide composer Graeme Koehne is a stalwart of Australian music. His

melodies evoke other times and places, whilst having a unique 

Australian flavour. This work for string orchestra imagines Johann 

Sebastian Bach at the end of his life. Shortly before his death, Bach 

became blind. According to anecdote, in his final days he regained his 

sight briefly, before suffering a stroke and dying soon thereafter. The 

lower strings underpin the counterpoint heard in the violins and violas, 

in the style of many of Bach’s compositions. These separate lines 

converge to the final chord with a feeling of benediction. 

The Stars Above Us All
Matthew Hindson

Another Australian, Matthew Hindson’s music embraces modern genres 

of music, working these styles into classical settings. This lullaby was 



originally commissioned by the HUSH Foundation as part of a recording 

project with the Tasmanian Symphony Orchestra, to provide "comfort to

children, patients and staff in hospital operating theatres, waiting areas, 

treatment rooms, and, hopefully, beyond." 

The Nutcracker Suite, Op.71a – Dance of the Sugar 
Plum Fairy
Piotr Tchaikovsky 

One of Tchaikovsky’s most well loved compositions premiered in 1892. 

Tchaikovsky extracted a suite of the most memorable movements, and 

this quickly became standard orchestral repertoire. The suite has been 

arranged countless times for different ensembles, including Duke 

Ellington and Billy Strayhorn’s Big Band version in 1960. For generations

of Adelaide Christmas Pageant goers, Dance of the Sugar Plum Fairy has 

been played as the Stardust Castle float moves past, signalling that 

Father Christmas’s sleigh is about to arrive!

Sleigh Ride
Leroy Anderson 

Speaking of sleighs, the second most famous one is here! Written during

a heatwave in 1947, Anderson said it was more about the idea of riding 

through the snow, than specifically about Christmas. Premiered by the 

Boston Pops Orchestra, it was an immediate success. When lyrics were 

added in 1949, the piece’s popularity grew, and as of 2020, it has been 

recorded over 8000 times, in many different styles. 

The Little Drummer Boy
Katherine Davis, Harry Simeone & Henry Onorati

Originally titled Carol of the Drum and published under a pseudonym by

Katherine Davis, this song was first recorded in 1951 by the Trapp 

Family Singers (the family on which The Sound of Music was based). 

Many vocal artists have recorded Little Drummer Boy over the years, 

notably, Johnny Cash, Bing Crosby & David Bowie for a Christmas TV 

special, and a capella vocal group Pentatonix.



A Christmas Festival
Leroy Anderson 

Another work premiered by the Boston Pops Orchestra, this medley 

includes Good King Wenceslaus, Deck the Halls, Joy to the World, and 

more. In Anderson’s words, “I took the themes and built a concert 

overture around the Christmas songs. They're not just carols because in 

this we end with Jingle Bells, that is, of course, a secular song, but it's 

associated so much with the gaiety and spirit of Christmas that you 

certainly couldn't leave it out.”

Guest Artists

Daisy Kennett

Daisy loves all aspects of performing

with a particular passion for musical

theatre. From a young age Daisy has

been involved in a variety of musical

theatre productions, her most

memorable being, Tillie Boulter in

Emma Knights production of Anne of

Green Gables and playing Miss Jones in 

How to Succeed in Business Without

Really Trying for March productions last

year.

Daisy is very excited to be heading

back to compete at Generations in Jazz

in 2022 with the Saint Peters Girls

School Jazz choir Enchante, under the direction of Sari Noble. When 

Daisy isn’t performing she enjoys playing the guitar and playing hockey. 

Daisy is thrilled to be singing some of her favourite Christmas songs 

today with The Norwood Symphony Orchestra.



Tom Reuter

Tom is 14 years old, loves to sing, and has 

just finished year 8 at Concordia College. 

Tom began formal singing lessons 5 years ago

and since then has performed regularly in 

concerts organised by his singing teacher.

Tom is involved in various choirs and singing 

ensembles at school (pretty much as many as 

he can join), and has taken part in the 2019 

and 2020 Pelican Productions Spotlight 

Musical summer camps. 

Tom enjoys all aspects of life at Concordia, 

where his favourite subjects are English, 

Digital Technologies, and of course special 

interest music. Outside of his musical interests, Tom spends a lot of time

in Men’s Artistic Gymnastics – he recently represented South Australia 

in the Level 7 Open Division at the 2021 Australian Gymnastics 

Championships. In his spare time he likes to read, cook and play games 

(both screen-based and with family).

Leon Thorne

Ten year old Leon began his musical

journey as a toddler, trailing along to his

older brother’s violin lessons. His first

stage appearance was in Elder Hall at 2 ½,

albeit with a cardboard violin. After

formally beginning violin lessons at 5, he

quickly mastered the basics, joining his

school’s junior string ensemble. In year 4

he joined the band program at school and

found his soul instrument, immediately

embracing percussion lessons with teacher

Frank Fragomeni. This year he has

switched from violin to piano, completed



his first drum kit exam, and been a core member of several school 

ensembles playing and singing in classical, jazz, rock and world music 

styles. Leon has just completed year five at Prince Alfred College.

Pipes & Drums of the Royal Caledonian Society

The Pipes & Drums of the Royal Caledonian Society started in 1894 and 

is recognised as the oldest civilian pipe band in the southern 

hemisphere.

The Callies played at the Royal Edinburgh Military Tattoo in Edinburgh 

(2001, 2007, 2011, 2017). The band has also played in the Basel Tattoo 

in Switzerland (2013). A highlight was playing for Her Majesty The 

Queen’s 90th Birthday Celebrations at Windsor Castle in 2016.

The Callies are available to perform as a full band, mini band or soloist at 

any event. Contact us at rcspipeband@gmail.com or visit 

royalcaledoniansocietysapipesanddrums.com.

Pipers
Heather Pennell (Pipe Major),

Jason Graefling,

Will Petterson,

Sebastien Mignot,

Ron Holliday,

Jonno McIntyre

Snare Drum
Greg Bassani, Zoe Stevens

Bass Drum
Rob Howie

Tenor Drum
Alexandra Roberts



Norwood Symphony Orchestra

Conductor—Michael Milton

1st Violins
Melanie Harrald

Lai Wei

Clara Seung

Julie Czarnecki

Rebecca Kemp

Naomi Cain

Julia Koefer

Perrin Walker

2nd Violins
Therese Janus

Catherine Loye

Emily Nordestgaard

Amanda Roeger

Tony Miller

Barbara Tiffin

Margaret Stratton

Xuan Vu

Helen Jones

Hedley Hansen

Suzanne Edwards

Violas
Samantha Thorne

Iarla Bastians

Steve Salamon

James Zhang

Chris Batty

Rosalie Westphalen 

Donna Hughes-

Barton

Eve Tancibudek

Shelley Walker

Cellos
Janis Svilans

Joel Baligod

Catherine Bottrill

Rosalie Day

Kiara Harvey

Double Bass
Ella Conboy

James Sandeman

Tammy Papps

Flutes and piccolo
Danielle Pedler

Jasmin Feneley

Daniel Burgess

Oboes
Anthony Radogna

Jill Noble

Cor Anglais
Hannah Kovilpillai

Clarinets
Sheryl Fox

Alison Stuart

Bassoons
Tom Henderson

Kathryn Lucas

Horns
Kevin Jones

Joshua Liu

Andrew Heitmann

Paul Hampton-Smith

Trumpets
John Kerry

David Khafagi

Ian Roberts

Al Kidney

Trombones
Gregory Tillett

Daniel Shephard

Patrick Stapleton

Tuba
Jonathon Aston

Percussion
Michael Holland

Belinda Allevi

Jake Fedczyszyn

Henry Millar

Celeste
Rosi McGowran

Harp
Cianah Harris
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NSO 2022 SEASON DATES (Norwood Concert Hall)
2.30pm Sunday 20 March 2022

2.30pm Sunday 26 June 2022

2.30pm Sunday 11 September 2022

2.30pm Sunday 4 December 2022

Check our website for details and changes: www.norwoodorchestra.com

Please visit our website for further information about the NSO 

Development Fund and how you can contribute. The orchestra 

gratefully accepts tax-deductible donations by

credit/debit card, direct deposit or cheque.

To stay in touch regarding upcoming NSO

concerts, please contact us with your name,

address and email address.

Norwood Symphony Orchestra, PO Box 3189,

NORWOOD 5067 

secretary@norwoodorchestra.com

http://www.norwoodorchestra.com/
mailto:secretary@norwoodorchestra.com

